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Those of omy subscribers whose subscriptio ms ays diss Janotha has arranged a concert at 
St. James's Hall on Nov. 23rd, in aid of the 
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t arity Fund of iler Royal Highness the 
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as. 6d. Mr. John Duan has been engaged to go on 
post free fov the Umted Kingdom, and 3s. for a lengthy tour in America, 
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4 mevica, the Colonies aud abvoad. Our Ameri an lt will be of interest se many of our 
mbscribers may vemit us 1% greenback which will readers to know that Mr Phillip Lewis, the 
covey a subscription of 16 issue s pos ay | talented young violivist who met with such 
en business communications to the P: blishing | 4 pronounced success at the Queen s Ha all 
nce, 83, Charing Cross Road, W. C, Lditovial heer sige de Concert, is the son of Mr. T, N. 
waiter fo » 38; Warwick Road, , Eo vl’s Court, i, Se W. Lewis, head master of Buckingham-street 
areata abit Bi tee Soard School, Finsbury. R 
ecg ccm Ramiele Che celebrated violiaist, M. Rigo, jun., 
CURRENT EVENTS AND CONCERT | made his first appearan: e iD England ou 
NOTES, Saturday afternoon at the Carlton Hotel. 
—_—-— Miss May Joseph's Concert took place at 
AT HOME. | the Steinway Hall, the lady being supported 
MCCORLING to the Daily News Lady Hallé, as by Miss Minnie Chamberlain, Mr, Charles 
her many admirers will be glad to learn, will Copland, Messrs. Gerald and Herbert 
after all take part in two, at least, of the Walenn. First on the programme came 
Popular Concerts before Christmas, leading Brahms'’s fine “ Trio, Op, 101, in C minor,” 
e quartet party on November 17 and De- for pianoforte, violin, 2ad violonceilo, ably 
ber 1. Although these are not officially | played by. Miss Joseph and the Messrs. 
announced as her final appearances, it is | Geraldand Herbert Walenn, the short Presto 
understood that the distinguished violinist and beautiful Andante movements of the 
will, at the close of the present season, take | theme being particularly notable in the hands 
her farewell, | of these artists. Miss Joseph's pianoforte 
Mr. Hugo Girlitz has opeaed a concert solos, excerpts from Chopin, showed her to 
agency in New Bond Street be a pianist of much merit, Mr, Gerald 
_ A new Violin Concerto by Christian Sind- | Walenn, a clever young violinist, with a 
ing will, in all probability, be performed by | delicate yet strong grip of his instrument, 
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gave a charming account of Wieniawski’s 
* Romance,” and made brilliant mark with 
the “Caprice” by Guiraud. Mr. Herbert 
Walenn’s violoncello solos were equaily suc- 
cessful, the “ Scherzo’ by Van Goens being 
splendidly rendered. ‘The three artists were 
severally recalled, and gave interesting encore 
pieces. The name of the young-lady who so 
excellently accompanied the Messrs. Walenn 
was not down on the piogramme. 

On October. 31st a concert was given at 
thé Steinway Hall by Miss Margaret Verec- 
ker on which occasion some violin solos were 
tastefully performed by Mr. William Henley. 

At the same Hall Miss Nora Clench played 
in the evening at a concert given by Mr. 
Dennis Drew. The young violinist’s ren- 
dering of Bach's lovely Study on the G string 
gave evidence of ass: iuous and careful prac- 
tice. Mr, Henry bird presided at both con- 
certs in a manner befitting one who has 
brought the art of accompaniment to its 
highest pitch 

A lady violoncellist is rarely seen on the 
concert platform, but- Mlle. Elsa Ruegger 
fully justified her appearance, displaying 
ample executive powers and much sense of 
expression in pieces by Boccherini, Schu- 
mann and Popper at the recent concert given 
by Miss Clara Butt (Mrs. Kennerley Rum- 
ford) and her hasband. The young lady, 
Mile, Ruegger, who is a Swiss by birth, came, 
played, and captivated us some three ‘years 
avo. Then she Was a child, with long hair 
and big, earnest eyes; now she is a young 
lady, though still‘in her teens. She is a 
very handsome girl, delightfully simple and 
earnest, and entircly devoted to her art, 
She has played with all the Philharmonic 
orchestras in the big musical centres of the 
Continent, and last‘year made a most suc- 


‘Sessfal Américan tour, which won her the 


highest. ptaise from the press and public. 
Mile. Ruegger is very popular at the Ger- 
man Court, and has received many marks of 
kindness and appreciation from both the 
Emperor and Empress. When last in Lon- 
don, Mile, Ruegger had the honour of play- 


ing before the Duchess of York. 


‘ Fout chamber concerts Were announced 
to take place (under Mr. Vert’s direction) by 


‘Mr. Donald Francis Tovey at St. James's 


Hall. ‘The last of this series is to take place 

on Thursday afterrioon, November 22nd, 

when the following interesting programme 

will be presented :— 

Sonata in F major, tor Fianoforte 
and Violin ee seg .. DF, Tovey 

Cantata; “Ich bin vergnigt,” for 
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Oboe Obligati ... = 


: "2 Bach 
Aria, ‘* Ruhet hier” for Soprano 
Solo, with Violin and Oboe 
d’Amore... $00 A ons Bach 
Sonata in A major, Op. 47, for 
Pianoforte and Violin (dedi- 
cated to Kreutzer) Beethoven 


Pianoforte recitals by Mr. Alfred Reisen- 
auer, now first Professor at the Leipzig 
Conservatoire were given at St. James's 
Hall on October 25th and November 8th, 
whilst Mr. Frederick Dawson's recital at the 
same Hall took place on October 31st. All 
of these concerts being pretty well attended. 

Mr. Bromley Booth, the violinist, seems to 
have been creating a great impression on his 
recent tour in the North, where he has been 
appearing with his own concert party. The 
musical writer of the Newcastle Fournal, in 
commenting on the fact that Mmes. Medora 
Henson and Marian McKenzie, Mr. Henry 
Plevy and Mr. Plunket Greene, were all to 
appear at the People’s Concerts, adds :— 
«“.,. And if there were to be nobody there 
but himself, I should put myself about to go 
to hear Mr. Bromley Booth play on the 
violin.” The Sunderland Datly Echo says :— 
“% word or two of very special praise must 
be given to Mr. Bromiley Booth, whose violin 
playing was beyond all criticism. His exe- 
cution was always fine, and frequently bril- 
liant, an instance of the latter being Vieux- 
temps’ Fantaisie Caprice, a notable passage 
of double stopping being much appreciated. 
No violinist has recently visited Sunderland 
who has shown such a perfect command over 
the instrument of his choice.”’ 

Madame Hilda Bergeron, a charming 
Swedish singer, gave a highly successful song 
recital under the patronage of H.R.H. the 
Duchess of York. The audience made up in 
enthusiasm what it failed in number, which 
was mainly due to the wretclied state of the 
weather. The singing of the concert giver 
was much appreciated as was the playing of 
Mr. Tivadar Nachéz, the violinist, who gave 
two solos for which he was deservedly 
applauded. The concert was given at St. 
James's Hall on November 12 at 3 p.m., 

, under the direction of Mr. N. Vert. 





A lady well-known in society once asked 
Rubinstein for a ticket to one of his concerts. 
‘* Madame,” he replied, “1 have only one 
seat at my disposal. If you do not object to 
occupying it, I will gladly give it to. you.” 
The happy woman asked where it was. “ At 
the piano,” replied the great musician, with 
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Tug Brussels Conservatory is reported to be 
under the direction of Tinel, the former 
director, Grevaert having retired from prac- 
tical management on account of old age. 


It is announced that Arno Hilf, the famous 
Leipzig violinist, and Slivinski, the pianist, 
will make an extended tour of America next 
season. 


In the Saison de Spa of September we read 
that the successes there of Miss Maud 
Powell, the violinist, during the past month 
have been most flattering. On every occa- 
sion her remarkable tone-colouring, free 
bowing, fine technique, .and firm attack 
brought wild enthusiasm and double encores. 


M, de Pachmann, who is now in Berlin, 
has been waxing enthusiastic over the young 
Russian composer, Leopold Godowski. He 
has, he says, the learning of Bach, the poly- 
phony of Henselt, and the depth of Beet- 
hoven, besides being, at the same time, an 
exponent of the most modern technique. M. 
de Pachmann's first concert this winter in 
3erlin takes place in the Singakademie. 


We learn from our American contemporary 
The Musician that Mr. Hugo Becker, the 
‘cellist, who will visit America the coming 
season, is the owner of what is supposed to 
be the finest violoncello in existence, being 
one of the few ‘cellos made by Stradivarius, 
and bearing the date of 1708. It was found 
in a Spanish cloister, taken to Paris, and 
afterward bought by Vuillaume. Later it 
was secured by the ’cellist Elsie Christiana, 
and after her deathit disappeared. Itis pre- 
sumed that it was kept by the family, and 
later sold by them to a member of the family 
of the Duke of Marlborough, from whom it 
was acquired by some wealthy and influen- 
tial admirers of Becker, who presented it to 
him. In addition to the Stradivarius he will 
also bring with bim an old Italian violon- 
cello, for which he recently refused $500, 


The celebrated bow maker, Christian Suss 
has just passed away at Markneukirchen 
(Saxony) in his yoth year. Many well-known 
artists have paid him visits in his little 
“ Atelier’ and his reputation reached to all 
parts, England and America included. 


M. Gérardy, the father of the ‘cellist, died 
a fortnight ago at Brussels. 

Offenbach's opera, “ Les Contes d’Hoff- 
mann," has lately been produced in Berlin 
with great success—its first representation 
in Germany since the terrible catastrophe at 
the Ring Theatre, Vienna, during the pro- 
duction of this work. 
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Yarmouth.—We learn from the Norfolk Stan- 
dard that at the Crane Hotel, Yarmouth, the 
other evening, Mr. Walter Tuddenham, a highly- 
gifted violinist and bandmaster of the 2nd 
V.B.N.R., was the recipient of an expression of 
goodwill by the bandsmen of the regiment, Some 
time ago each member of the band received 
notice to hand in his uniform. The men took 
this as a notice to quit and decided to meet to- 
gether for dinner before being disbanded. Mr. 
Henry Wade testified to the appreciation in 
which Mr. Tuddenham was held by the members 
of the. band, and acknowledged his services as 
conductor, and in procuring engagements. He 
expressed surprise that their bandmaster was not 
treated in a similar manner to the bandmaster 
of the P.W.O. in respect to a benefit in the Wel- 
lington Gardens. The chairman (Sergt. Howard) 
then presented Mr. Tuddenham with a silver 
baton, suitably inscribed, and the recipient 
briefly acknowledged the gift. 

Mr. Joun Lawson was the solo violinist at the 
first concert of the season given by the. Quaver 
Club, Wolverhampton, on the 6th October. His 
selections comprised Vieuxtemps’ ‘“‘ Fantaisie 
Caprice,” Molique’s Andante from first Ooncerto, 
a Berceuse by Simon, and Nachéz's “Gipsy 
Dance,” tbe last of which was encored, 


Belfast.—Mr, George A. Vincent gave a ve 
successful violin recital in the Ulster Minor Hall, 
in the presence of a large and appreciative audi- 
ence. He had prepared for the occasion an exs 
cellent programme, in which he had the assie 
tance of Miss Isa Moore, soprano; Miss Daisy 
Creeny, contralto; Herr Bast, Dublin, violon- 
cello, and Mr. J. H. Vincent, Mus. Bac.,L.R.A.M., 
accompanist. Tbe concert was in every respect 
an admirable one, and reflected credit on all who 
took part in it. Mr, Vincent's solos were well 
chosen, and their variety afforded him opportun- 
ity for displaying his ability as a ever and bis 
skill as an interpreter of the works of different 
composers. The solos were ‘‘ La Folia" (Corelli), 
with Cadenza by Leonard; ‘ Zigeunerweisen” 
(Sarasate), and ‘Allegro Maestoso" from First 
Concerto (Paganini). Each of these was executed 
in a manner which showed Mr. Vincent to bea 
violinist of n0 mean order, and the hearty ap- 
plause which followed was an unmistakeable 

roof of the appreciation of his hearers, He 
dat how to bring out the powers of his instru- 
ment to advantage, and he is able to give ade- 
quate expression to any composition which he 
undertakes to introduce toan audience, He was 
recalled for the second and third items, and in 
the former case bowed bis acknowledgments, 
while in the latter he kindly contributed another 
selection. The playing of Herr Bast was greatly 
enjoyed, and was characterised by brilliance of 
execution. His selections were * Andante, from 
Concertoin B minor " (Goltermann), and “Taran. 
tella” (Popper). A ‘rio in D minor—Op. 4g, 
Andante and Finale (Mendelssohn)—for violin, 
violoncello and pianoforte, was beautifully given 
by Mr. Geo. Vincent, Herr Bast, and Mr, J. H. 
Vincent. 
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“ilgin, N.B.--Miss Amy Sherwin and concert 
party gave ap entertainment at the Town Halli, 
wheu Miss Hilda Gees violia playing was one of 
the most attractive features of the evening. 


Dorze!.—The Misses French gave an interest- 


ing matinée at Town Hall, which was well 
filled. These ladies are the daughters of a 


Devonshire clergyman residing at Tiverton, and 
their talents have been developed in the highest 
German schools. Miss Sybil French is a violinist 
and has had the advantage of tu tion under the 
reat master, Dr. Joachim. Her sister is 
a vocalist, and has been a pupil of the late 
Frau Joachim, Berlin, and Professor Karl 
Klindworth. They were assisted on this occasion 
by Madame Marian Mackenzie(the popular con- 
tralto), Mr. Waiter Belgrove (Exeter Cathedral) 
an! Miss Jennie Cooke accompanist). In Men- 
lelssohn’s exquisite ‘‘Audante” Miss Sybil 
rench was heard at her best, her fine tone and 
perfect phrasing being displayed to the highest 
advantage in that melodious composition. With 
this piece was bracketed Sarasate’s “ Spanish 
Dance’ which was brilliantly played. Miss 
Sibyl French made ber début in Grieg’s exacting 
Sonata in F (opus 8). In this elaborate and 
difficult composition she was accompanied by her 
sister, who is a pianist of ability though she 
comes before blic as a vocalist. 
Pristol.—The first concert of the season was 
given by Miss Mary Lock, at the Victoria Kooms, 
last night and the gratification experienced by the 
humerous auditors, seemed as great as that dis- 
played at the former performances of chamber 
music which this lady organised. The executants 
were M. Joan Duys, first violin; Mr. W. Schott- 
ler, second violin; Mr . Wetten, viola; Mr, 
Percy Lewis, violoncel and Miss Lock, piano- 
forte, 


Wolverhampton.—Miss Mabel Briitain gave an 
excellent violin recital in the Agricultural Hall 
Assembly Room. The room was filled with a 
very appreciative and discriminating audience, 
aud encores were repeatedly demanded. Miss 
Brittain proved herself to be a talented young 
violinist, and showed very great executive skill, 
particularly in the more difficult portions of Hen- 
ley’s ‘‘Chansons Russes.” The high notes were 
vonderfully clear—quite flute-like. She was 
heartily applauded tor this, and also tor an ad- ° 
muirable rendering of Contin’s *‘ Chant Religieux,” 
and, more especially, the ‘‘ Gipsy Dance” (Na- 
chés). Miss Brittain opened the programme 
with “ Fantasie Caprice" (Vieuxtemps) and 
onclauded with Grieg’s Sonata in G minor (Op. 
13 )for violin and pianoforte, played with Mr. 
Arthur Cooke—an artistic rendering which occa- 

oned a well-merited outburst of applause from 
ihe audience. Mr. Cooke also contributed several 
pianoforte solos, and accompanied throughout. 
He gave Henley’s ‘ Pensée Melodique,” and 
Dupont’s '‘Le Staccato Perpetuel" and Verdi- 
Liszt's ‘* Fantasia on Rigoletto.” The vocal 
portign of the programme was contributed by 
Miss Alice Phillips and Mr. William Llewellyn. 
Miss Phillips sang ‘* The Spring has Come" and 
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‘* Sing, Sweet Bird” in her usual tasteful maaner, 
and Mr. Llewellyn’s fine bass was heard to great 
advantage in ‘* All Soul’s Day” (Lassen), “‘ To 
Anthea"’ (Hatton), ‘'O, Like a Queen " (Frances 
Allitsen), and the old favourite, ‘‘ I fear no foe.” 
The performance was an artistic, musical treat. 
Clifton.—There was a large and fashionable 
audience in the concert room of the Clifton Spa, 
recently, when Miss Jenny Meid, assisted by Mr. 
Harold Barnard, gave a pianoforte and violin re- 
cital. The programme was a varied and interest- 
ing one and was calculated to adequately display 
Miss Meid's talent. Her playing all through was 
delightful, her touch, particularly in the pianis- 
simo parts, being peculiarly soft, whilst losing 
none of the clearness of tone which distinguished 
ail her performance. Mr. Harold Barnard ably 
seconded her efforts to entertain, and if one could 
judge by the applause, which was enthusiastic, 
the audience very much enjoyed the concert. The 
programme arranged for the evening was as 
followa:—-Violin and piano: '‘ Sonata, Op. 13” 
(first performance in Bristol) (Paderewski). Piano: 
‘‘ Toccata and Fugue ’ (Bach-Tausig); ‘Gavotte 
in A ’’(Gluck-Brahms); ‘* Rhapsodie ’ (Brahms). 
Violin: ** Romance tn A minor” (Max Bruch). 
Piano: ‘Etude in A flat” (Chopin); ‘* Three 
Preludes’ (J. Meid); ‘' Valse Lente” (Brock- 
way); ‘Scherzo in C sharp minor” (Chopin). 
Violin: “* Mazourka” (Zarzycki). Piano: “ Alle- 
mande,” “ Gavotte,” ‘ Scherzo” (D’Albert); 
‘* Waldesrauschen,”’ ‘ Rhapsodie, Noe 12 
(Liszt). 
Newcastle.—The goth concert of the New- 
castia, Chamber Music Society was held latterly 
at the Assembly Rooms and this being the first 
concert of the 1900-1gor season the attendance of 
subscribers was expected to be large, and the 
expectation was fully realised. The music per- 
formed at the concerts of the Society appeals to 
all interested in the really best class of composi- 
tions and in the composers whose works are 
deserving of the best interpretation. It for no 
other reason than this such performances are 
worth all the patronage they receive, and, indeed, 
a great deal more. They act asa distinct tonic 
to a taste which has become somewhat nauseated 
by a continued repetition of works whose claime 
to be considered as musical compositions rest on 
a basis little more substantial than that they are 
written on the stave. To all musicians and those 
whose ears have been trained, to enjoy the 
highest aad best compositions the Chamber 
Concerts offer a splendid opportunity for the 
gratification of their tastes. The Kruse Quartet 
—Mr. Johann Kruse, tbe first violin; Mr. Chas, 
Schilsky, second violin; Mr. A. E. Ferir, viola 
and Mr. Herbert Walenn, violoncello—com- 
menced the programme with Brahms’s Quintet 
in F minor for pianoforte and strings. This 
delightful composition, as perform<d, distinctly 
impressed the audienee. Schumann’s Quintet 
in E flat major, Op. 44, was rendered with 
marked effect, and was also thoroughly appreci- 
ated. Miss Fanny Davies, the pianoforte soloist 





of the evening, chose for her efforts one of 


Chopio’s nocturnes and the “ Polonaise” in A 
flat. Miss Davies is a most accomplished exeou- 
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tant, and her playing exhibited a rare power, 
Miss Muriel Foster sang Brahms's “ Von ewiger 
Liebe” and Somervell’s “* By the Waters of 
Babylon,” delightfully. Possessing a contralto 
voice of great flexibility and purity of tone, she 
sang with marked effect and gained the highest 
appreciation of heraudience, Mr. Johann Kruse 
ig a violinist whose powers of execution are well 
known, and in his solo,a Romance by Bruch, he 
charmed his audience by his fine interpretation. 
Mr. J. M. Preston, than whom there is not 
a more deservedly respected musician, accom- 
panied in his well-known finished style. Alto- 
gether, the concert was most successful and 
enjoyable. 

Nottingham.—Miss Bankart made her début in 
Nottingham, and it is hardly likely that the time 
will be long ere her second visit is announced. 
The fair violinist played four selections, taking 
part first in a Sonatine for piano and violin by 
Dvor4k, then ina Concerto with four movements 
—-a piece that called for a display of ability ofa 
very high standard indeed—by Max Bruch, and 
ior which she received an undeniable recall, next 
in a Theme with variations by P. Juon; and on 
her final appearance gave Sarasate’s “ Zigeuener- 
weisen.”’ Mrs. Lily Henkel, besides playing all 
the accompaniments, showed splendid power, 
with respect to technique in one of Chopin's 
Nocturnes, and in a Reinecke version of Beet- 
hoven’s Eccossaises. For popular applauses 
however, Mr. Lou's Frolich, with his magnificent 
leonine, bass voice, and the dramatic fervour of 
his singing bore off the palm. , 

Birmingham.—A violin tecital for the benefit 
of the patients at the Queen's Hospital, was given 
by Mr. Alexander Humphreys, the programme 
being as follows:—Romanze (Wilheimj), Khap- 
sodie Hongroise (Hauser), Concerto (Mendels- 
sohn), Nocturne in D flat (Chopin-Wilhelm)), 
“Carmen” Fantasia (Hubay), The Emperor's 
Hymn (Leonard), Tarantella (Alexander Hum- 
phreys), Scotch Rnapsody (Alexander Hum. 
a Miss Elsie Cornish sang ‘‘ Sleep, my 
ove, sleep” (Sullivan), and ‘‘ When Celia Sings” 
(F. Moir), whilst Mr. Percy K. Noad accompanied 
on the pianoforte. 


Gornal Wook, Dudley.-The County Haprese 
speaks in flattering terms about Mr. Fred Bur- 
ton’s performance as violinist at his concert 
given on the 8th of October at the local school- 
room. He was received by an appreciative audi- 
ence, being well supported on the piano by Miss 
Minnie Allcock, L.R.A.M. Mr. Burton who 
made on this occasion his début asa public en- 
tertainer showed himself a violinist of merit, and 
will, no doubt attain a good position in the musi- 
cal world. His programme contained the follow- 
ing items:—Duet, violin and piano, ‘‘ William 
Tell’”’ (De Beriot-Estorne), solo ‘‘ Romance et 
Bolero,” Op. 50 (Ch. Dancla), duet, violin and 
piano, “‘ Il Trovatore” (Fradell-Kettenus), solo, 
** Caprice Burlesque,” Op. 17 (Vieuxtemps). 

Liverpool, Nov. 3rd, —The Liverpool Orchestral 
Society's first smoking concert of the season took 
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place on Saturday evening at the City-hall, 
Eberle-street, and afforded great gratification to 
a large audience. The special feature of inter- 
est in the programme was a concerto for violin 
and orchestra by the well-known Norwegian com- 
poser, Sinding, and now accorded its first per- 
formance in Liverpool, if not also the first in 
England. The work is dedicated to Mr. Adolph 
Brodsky, of Manchester, who was kind enough to 
travel from Cottonopolis to conduct it, and who 
had associated with the performance as soloist a 
former pupil in Mr. Jobn Lawson. The work 
has many qualities to commend it, the various 
movements being full of graceful and flowing 
melodies. It, however, bristles with technical 
difficulties, and Mr. Lawson is to be compli- 
mented on his fine execution and skilful inter- 
pretation of the solo part. The orchestra 
likewise acquitted itself admirably, giving a highly 
intelligent and acceptable rendering of the work. 
In the first half of the programme the orchestra 
also performed Mendelssohn's ‘‘ Hebrides ” over- 
ture and “ Spring Song,” the latter orchestrated 
by Guiraud; and in the second part pow 4 played 
an andante cantabile in B flat by Tschaikowsky ; 
‘*Chanson Sans Paroles,” Op. 2, No. 3, written 
for piano by Tschaikowsky and orchestrated by 
Erdmannsdorfen; and Bizet’s suite, “* L’Arlesi- 
enne.” Each of the works was given with de- 
lightful finish, and met with warm appreciation. 
The Tschaikowsky pieces were, in fact, given 
with such artistic taste that a repetition of both 
was insisted upon. Mr. W. Green was the 
vocalist, and he sang with rare refinement “‘ On- 
away, beloved,” (Coleridge Taylor), and Blumen- 
thal’s * Evening Song,” giving, in response to an 
encore of the latter, ‘I'll sing thee songs of 
Araby.” 


PERSONAL MAGNETISM. 
By Frank L. Eyer. 

One of the prime essentials to success in 
music teaching is personal magnetism. To 
have talent, and then, in addition to that, to 
have the power of drawing people to you, is 
to ensure you success in your profession. 

The magnetic power of some men in the 
world’s history has been wonderful. Napo- 
leon Bonaparte so enthused and drew his 
soldiers to him, that until he was removed 
from the checker-board of Europe peace was 
impossible. The power of one human mag- 
net was alli that sustained the Commonwealth 
in England, and when Cromwell died there 
was a return to monarchial government. 

The personal magnetism of Washington 
did much toward giving American citizens 
the liberty we now enjoy. All great leaders 
have been magnetic men, and, to a similar 
degree, all professional men, especially those 
who instruet, must be endowed. 

A clear definition of personal magnetism is 
a little difficult to give. It is a sort of elec- 
trical force a man may put forth which will 
draw other men to him, and secure, often 
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command, their love, admiration, and co-op 
eration in any undertaking he may be desirous 
of seeing accomplished. 

This definition is sufficient to convince one 
of the value of such a power. Can it be ac- 
quired, and, if so, how? 

In the first place, no one can become 
a human magnet unless he have a strong 
personality. No ‘“ wishy-washy’ man was 
ever a successful leader or teacher. To im- 
press people argues that you must have 
something to impress them with. You must 
have character, and in order to have char- 
acter you must be yourself. ‘The majority of 
people fashion their lives too much after 
those of others. One must have an ideal, 
but it should never be allowed to dwarf his 
originality. “ l%e and not seem.” Personal 
magnetism is character developed to its 
highest notch. 

‘Then you must have enthusiasm. Enthusi- 
asm 1s of :tself contagious. If you love your 
work anc if you love music better than any- 
thing else, you will be anxious to have others 
enjoy the delights you enjoy. No cold, un- 
enthusiastic person was ever a human magnet. 

You must have confidence. You must 
have faith in the methods you (each to ac- 
complish the results you desire. Confidence, 
like enthusiasm, begets itself. The confident 
teacher will have confident pupils. The 
personal magnet is always a man with a 
faith. 

* Next you must be cheerful. No pessimist 
ever inspired people. ‘The good things of 
life flourish best in the blessed light of health, 
kindness, and cheerfulness. The personal 
magnet, when he criticises, does it in such a 
way that the coals are blown into a glow of 
new life and encouragement. He is a tonic 
for the weak and discouraged. 

You should be a yvood talker. “ Talk is 
cheap,” is the old saying, but there are hun- 
dreds of men who have talked themselves 
into lucrative positions, The street-faker, 
from the tail-end of his wagon, glib!y describes 
diseases their causes and effects, and holding 
up his ‘cure all,” he literally talks people 
into buying it whether they need it or not. 
His “gift of gab," added to his deter- 
mination and easy confidence, works a sort 
of personal maguetism that is possible in 
higher and worthier causes than that of selling 
patent medicines. If you have ever sat 
under the eloquence of some great orator, 
and, in company with the hundreds about you 
been moved to tears, to laughter, to enthu- 
siasm, then you know the power of talk, and, 
fellow-teachers, that power is worthy of 
cultivation, notwithstanding the fact that 
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there are pupils in whom all the eloquence 
of a Demosthenes could never awaken a love 
for music. 

I once heard a noted teacher of music say 
that he always endeavoured to make his 
young lady pupils fall in love with him and 
then he had no trouble in getting them to 
svidy faithfully. There is something in this 
to the extent that a teacher must command 
the respect, admiration and love of all his 
pupils, regardless of sex. And as to our 
young society Miss who takes her twenty or 
twenty-five lessons each season between the 
social events, if we can succeed in making 
her think us “ just lovely,” why she is a good 
advertisement for us, if nothing more, and we 
can consider ourselves pretty fair magnets to 
interest her butterfly nature even that much. 

Then you must be practical. Dreamy, 
visionary pcople are never blessed with much 
magnetism. Everything you propose must 
be feasible, and it must carry with it a paying 
result. For something people expect some- 
thing. Love your art and be willing to work 
for the love of it, but do not overdo it. Put 
your profession on a paying basis in cold hard 
cash. \t is perfectly right and it is business 
for you to ask pay for all you do. Every 
time you pinay or sing for nothing, you 
weaken your profession in your immediate 
neighbourhood and lessen your business 
chances. Music, as a profession doss pay 
when it is conducted properly. Personal 
magnetism does much toward preventing 
bankruptcy. 

Lastly, personal magnetism means work, -. 
bard work, and lots of it. If you will notice 
closely you will find that successful people in 
all walks of life work. While other people 
are sitting around resting, they are working. 
They live to work, and they do not work to 
live Only recently I read where a prominent 
senator of our country said he never took a 
rest, for he didn't believein them. A change 
of scene, a change of occupation but not a 
rest. No man bet a sick man needs rest. 
The magnet must be ahead of the object it 
wishes to draw to it and the only way to 
keep ahead is to work and never rest. 

Anvincible will-power, determination, con- 
fidence, enthusiasm, courage to live up to 
your own convictions, cheerfulness, tact, hard 
work, conversational powers, etc., all these 
lie along the line of personal magnetism, and 
to cultivate them is to increase and develop 
yourself in this particular direction. It is 
worth your efforts to cultivate such a power 
in yourself. Your life and your profession 
will be brightened and bettered by it in 
every way. 
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The following Portraits and Fac. simile Letters have appeared 
in ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C. 


PRICE 2} EACH, POST FREE. 


Portrait of W. E. Whitehouse’ - 
Facsimile Letter of Ch. de Bériot 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camiilo Sivori 
Portrait of J. Harold Henry - 
Adolphe Pollitzer - 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh - : 
I. B. Poznanski- 
Rene Ortmans - 
A. Simonetti - . 
W. Ten Have - - 
Mdlle. Wietrowitz - 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade Cr rowde~- 
Portrait of Miss Kathleen Thomas * - 
Picture of a Viola di Gamba by Carlo Bergonzi, 
1713 - ; 
Portrait of M. Césa re Thomson . - - 
F. Whitele - : . - 
H. Lyell Tayler - - 
Stanley W. G. Barfoot - 
G. de Angelis - - 
Marcello Rossi - - 
Miss Gertrnde Henry Potts 
The Halle.Mayson Violin 
Eugene Ysaye - - 
Reproducti on of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Pa Jaa Van Oordt - . 
Reproduction of Fac-simile Labels : 
Do do. do, - - . 
Portrait of Walter Kerr - - - 
Fac -simile Labels of Great Violin M akers - 
Portrait of the late Aloys Kettenus : - 
Mr. Arthur Darley . : - 
Miss Marian Jay - : . 
Lira’ da Gambs, by Linarolo, reproduction of 
Painting by Tintoretto . - - 
David Techier's Viola - . . - 
Portrait of Mr. H. Walenn * . : 
* Miss J. Orloff 
Fac-simile Labels - 
Portrait of Gurzenich Qua srteite . 
i Miss L. Jackson 
- Mr. T. G. Briggs 
- Mr. C. L. Walger 
Fac-simile Labels - - 
Portrait of the Bros. Oppenheim - - 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli “ 
Ferdinand David - 
Henri Vieuxtemps + - 
Giovanni Victti - 
Stradivarius in his Workshop . ° 
Pierre Bailliot and Louis Spo hr 
Ole Bull 
Miss Muriel Handley : 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K.Lee_ .- 
Raimund Peckotsch ~« 
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Music Publishing Co.. Ltd. 
182, WARDOUR STREET. 

OXFORD STREET, LONDON, W. 


Victor Hollaender. 

Alban Henry. 

Th. Polonaski. 

Th. Polonaski. 

. De Beriot. 

W. Henry, 

. Niedidelansian- Wilhelmj. 

Wilhelm). 

. Beethoven. 

G. O. Mansfield. 

E. Polonaski. 

E. Polonaski. 
POPULAR PUBLICATIONS FOR’ 

VIOLIN AND PIANO. 


6 Miniatures ... . H. Saint-George, 
Petite Suite S. I. Feilder 


6 Melodtous Recreations 
6 Melodious Studies 

3 Lyrics 

Mazurka one 

Aiv Varie, Op. 1 
Romance Religioso 
Concerto, Op. 64 
E-vercises tn Thirds . 
Concerto 

Bagatelle 

Scales and Arvpeggi (violin) 
Scales and Arpeggi cveeta} si 





ASHDOWN EDITION. 


or 


STANDARD VIOLIN MUSIO- ° 


VIOLIN AND PIANO. Net, 
: s..d, 
Lyric Album (5 pieces) ... or eee 1-6 


Diehl. Six Gavottes ses se oon 16 
Burgmiller. Three Nocturnes ., ve Io 


Heller and Ernst. Les gages d’ ‘amitié, 
Book I, (7 pieces) ... eee 


Heller and Ernst. Les gages dvarattié, 
Book II. (6 pieces) ’... ave one 


Ernst. Four Morceaux de salon oo 
Kayser. Four Sonatinas, Op. 58 ove 
Six pieces see 006 
Grand Violin School, ‘oimphesd 
Baillot, Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos.,1 to’6) 


Hollaender. Four characteristic plopes. 
Op. 42 eee see oe oe 


Spohr. Concerio Dramatique, Op. 47 
Molique. Six Melodies, Op. 36... 
Merkel. Six Bagatelles, Op. 149 
Papini, Six characteristic pieces 


Lange. 
Spohr. 


(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK (Limited) , TORONTO 
LONDON. ' 
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icaaiaiiniatet VIOLINS. 
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Messzas. PUTTICK & SIMPSON’S 


NEXT SALE 


OF 


VALUABLE VIOLINS, VIOLAS, VIOLONCELLOS, 


all of which are guaranteed genuine as described in catalogue 





WILL TAKE PLACE 
THE LAST WEEK IN NOVEMBER. 


Amateurs and others having Instraments they wish to dispose of are 
requested (o communicate with the Auctioneers, 


Messrs. PUTTICK & SIMPSON, 


REYNOLDS HOUSE, 
47, LEICESTER SQUARE, LONDON. 





FUST PUBLISHED. Cloth, 2/6 post free. ARTHUR BOWLER 


a 


HOW TO TELL THE NATIONALITY 


Nephew to the late Georges Chanot, 


VIOLIN MAKER & REPAIRER: : 


OLD VIOLINS | 18, Milner Sq., Islington, Senleec®: 


Illustrated with over 40 Diagrams of Scrolls, an y joo ees es eee aan ae 


Sound Holes, xc., &c., of the various Schools. save fifty per ceat. 


| ARTHUR BOWLER 


WILL SUPPLY YOU WITH 
' An Instrument of the Highest Class 
Messrs. BALFOUR & CO,, | At £12 
1 iaeile Canin eaten eth . CANNOT BE SURPASSED at DOUBLE the PRICE. 


Have one on approval before you decide on any 
other. If not satisfactory, Money returned within 
one week, 








To be had of al! the principal booksellers in the 
United Kingdom, or from the Publishers ; 








Favourably reviewed by ‘' Violin Times,” '' Musical 
Standard,"’ ** Musical Opinion,” ‘‘ Musical News," 
** Musical Courier,” * Violin World’ (New York), 


Good Prices allowed in Exchange for 








** Musical Tee “ The viol (Chicago), “ ro Old Violins. 

Organist and Choirmaster,” “ Musical Star’’ (Edin- Sa 

burgh), The Orchestra! and Association Gazette,” Best London Made Violin Bows, 22. 
“The British Bandsman,” ‘ Music,’’ ‘Musical, 

Answers,’’ ** The Nonconformist Musical Journal,”’ 

" The Monthly Journal of the Incorporated Society of For reference read Article X!. of Violin Makers 
Musicians,” Many non-musical papers. | of To-day." Acopy sent on application, Post Free. 
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BONN’S PATENT BRIDGE 


7 decided improvement on the old two footed 
| - Bridge." 


Herr DAVID POPPER says: “It poa- 
LO sesses all the advantages you claim for it.” 
_ C Mons. JOHANNES WOLFF says: “While 
2S eS it greatly improves the inner strings, the 





outer strings are more clear.” 





All Violinists know that with the old two 
footedBridge she two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Olear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
carrying power, and above all every String equal in 
brilliancy, Prospectusfree. SAMPLE VIOLIN BRI 





ower and 
B is, 14, 


Used at the Principal Oonservatoires on 
the Continent, 


Perfectintone, Artisticin construction. 
PRIOB LIST AND TESTIMONIALS 
POST FREE. 


Sonn AoBRT Yor Great BRITAIN AND 
CoLoNizs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical qepeniencets conducted by J. Edwin Bonn, 
M.8.C.1L, 1'.0.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “‘ H"’ will bear pulling up to “* A,’ 
thus standing a greater strain than any other string ever pro- 
duced. Hach is subjected to a test before deaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 14., 1s. 7d., 2s., 23. 64., or 5s. post free. 

gd. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will bold special Sales of 
Musical Property, on or about the 2oth of every 
Month, Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gailery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects: 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


ExaMINATIONs.—Candidates are prepared for all 
Examinations, 








| 
Ht 


IMPORTANT NOTICE. 

ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, $3 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S,W. * Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper’ only, and must reach the Editor promptly. 
TaurMs oF SUBSCRIPTIONS : 

For the United Kingdom, per annum 


(post free)- — - ae. 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) — - 38. od. 


Publisher, Wm. Rexves, 83, Charing Cross Road 
London, W.C. 
West End Agents: St. Cxciria Music PuBLisHInG 
Company, Limirep, 182, Wardour Street, W. 








The Piolts Times, 


NOVEMBER I5TH, 1900. 


PROF. A. HOLLOWAY, F.R.S.L., 
AND FAMILY. 


In presenting to our readers this pleasing 
little group of a most musical family in the 
county of Bucks., we cannot but acknowledge 
the hospitality and kindness with which one 
is received at the Ladies’ College, “* Bletchley 
Hall,” Bletchley, Bucks. The College has 
been founded and conducted with great 
success by Professor A. Holloway and Mrs. 
Holloway, for about 19 years and over 500 
pupils have been presented for examination 
at the various London centres of The Royal 
Academy and Royal College of Music, 
the College of Violinists, Trinity College of 
Music, London College of Music, etc., gain- 
ing no less than 25 medals and 500 higher 
certificates, to say nothing of the junior 
examinations. Professor A. Holloway is a 
thorough musician, an organist and choir- 
master of several churches and he has trained 
many hundred members of the Crystal 
Palace Concerts under the late Dr. Hullah, 
Mr. G. W. Martin and Sir Joseph Barnby. 
As a master and practical instructor of the 
violin, Professor Holloway ranks second to 
none, and admirers of this fascinating in- 
strument will do well in placing themselves 
under his care. Many of his pupils have 
passed through the somewhat severe tests of 
the College of Violinists, in which may it be 
impressed upon our readers, violinists, or let 
us say, Violin students are examined not by 
pianists or organists, but by violinists and 
violin virtuosi: of the first rank. The 
Bletchley Hall String Orchestra numbers 45 
performers and its performances reflect the 
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greatest possibile credit upon their clever 
and indefatigable conductor, Professor A. 
tlolloway. 

nder those circumstances, we are sure 
that our readers will be ;'!eased to have this 
charming little group of musicians, and if 
any of them happen to be up Bletchley Hall, 
they will always find the latch-string outside 
the door and the dining-room table well set 
for the hospitality and kindness of Professo1 
and Mrs. Holloway are simply proverbial in 
the whole of the neighbourhood. 

A violin examination was held by the Col- 
lege of Violinists on July 1&th, 1900, and the 
result of it was, that no less than eleven 
candidates passed, some of them taking very 
high marks, amongst them being Miss F. U, 
Holloway as an L..C.V. with 91 marks, Miss 
K. Holloway as \.C.V. with g1 marks, the 
rest of the junior candidates passing with 
similar success tn taking high marks. 

We heartily wish Professor and Mrs. 
Hoiloway every success in the good 
work they ai og in the whole of Bucks., 
and we shall always be pleased to record 
future successes at one of the centres of our 
great violin schools. E. P. 





OBSERVATIONS. 
ON one occasion,-when Von Bulow had to 
conduct an orchestral concert at which 
a piece written by an aristocratic amateur 
was to be performed, the composer requested 
permission to direct a rehearsal, and, on ob- 
taining it, opened a parcel containing seventy 
pencils, which he handed to the members of 
the band, asking them to mark his intentions 
in their parts, as he would give them by 
word of mouth. Hans von Bilow noted this 
natter of detail, and left the hall. Presently 
he returned, also with a parcel, and, on 
resuming his place at the desk, gravely 
handed out seventy pieces of india-rubber, 
with which the players were to erase the. 
directions which the composer had given them. 
* « * 

On April 2, 1800, a concert took place at 
the Burgtheatre in Vienna. The announce- 
ment in the bill coniained the information 
“ Tickets for boxes can be procured from 
Herr van Beethoven at his residence, Tiefer 
Graben, No. 231, Third Floor.” This isthe 
house which to-day bears the number 16. 
While poor Beethoven was selling tickets the 
public was demanding for its money an 
amount of good material that to-day would 
last forthreeevenings. The programme was 
as follows : 





Grand Symphony, by W. A, Mozart. 

Air from Haydn's “ Creation” (this was 
quite new, having been performed for the first 
time on March 19, 1799), sung by Mlle. Saal, 

Grand piano concerto, composed and per- 
formed by Beethoven. 

A Septet for four stringed and three wind 
instruments, composed by Beethoven and 
dedicated to Her Majesty the Empress. 

Duet from the ‘ Creation,” sung by M. 
and Mile. Saal. 

Herr van Beethoven will “phantasiren” 
on the piano. 

Grand symphony for orchestra, composed 
by L. van Beethoven. 
+ * f 
The horsehair used for making and re- 
pairing violin, violoncello, and bass-viol 
bows comes principally from. Germany and 
Russia, in which countries the tails of horses 
are allowed to grow much longer thap here. 
The foreign hair is coarser and tougher than 
the American, which makes it “ bite’ harder 

in playing 
« * ¥ 

The inventory of Brahms'’s effects show 
that he left about £16,000 in the bank. 
Among other effects were a number of draw- 
ings, water-colours, and modern engravings, 
honorary medals; a library of 488 volumes, 
mostly on music; letters from contemporary 
coniposers and virtuosi, and upwards of 200 
musical autographs of great value, Beetho- 
ven, Mozart, Haydn, Schubert, Schmann, 
Weber, Chopin, and Wagner being repre- 
sented. 

* * * 

The National Conservatory of Music, New 
York City, offers a series of prizes to com- 
posers: For the best symphony, 300 dollars ;. 
for the best overture, 200 dollars; and for 
the best violin or piano concerto, 200 dollars. 
The composer must be a native of the United 
States and not over forty years of age. Each 
work must be a manuscript, and absolutely 
new to the public. The competition will be 
open until January 15, Igor. 

* * . 


Our contemporary, The Elude, states that 
Madame Patti is said to hold the record for 
the largest sum earned in a year by a woman 
350,000 dollars. Her present London con- 
cert terms are reported as 2000 dollars a 
night. A single performance at Buenos 
Ayres brought her 11,000 dollars. 

* * ~ 


Musicianship is a composite thing. It 
involves not only the knowledge of one in- 
strument, but a wideness of. musical -know- 
Virtuosity does not constitute musi- 


ledge. 
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cianship nowadays. The world i is sheduniiy 
coming to realize the length, breadth, height 
and depth of musical art. Musical art and 
musical science have joined hands, they are 
uniting their forces, and the musician must 
conquer both. To-day we are not in the 
least surprised to find a brilliant performer, 
an artistic singer, a composer, a /sttévateur, a 
painter, and perhaps, other talents united in 
thesame person. Even inthis day of special- 
izing the guage of musicianship is growing 
larger, and the many-sidedness of true 
musicianship is being emphasized is one 
person. 
© * ‘“ 

The fourth volume of Bilow’s letters and 
writings edited by his widow, has just been 
issued. It comprises his correspondence 
between 1864 and 1872, in 249 letters, cover- 
ing the greater half of his stormy Munich 
period. 

* ¥* - 

The Vienna academy of science is forming 
a collection of photographic records. One 
class is devoted to music and will record the 
great works of our time as now performed ; 
also the voices of singers and the playing of 
instrumental virtuosi. 

* * 

See to it that your teacher's teaching teaches 
you to teach yourself. 

* 

Fifty years ago, in the town of Bergen, a 
national drama was inaugurated by Ole Bull. 
Ata recent festival in commemoration thereof 
epee drama was given. The pictures 
of Holberg and Ole Bull were decorated, as 
wellas the busts of Ibsen, Bjornson and other 
famous men of the country. 

* * 


M. Ovide Musin, the well-known violinist, 
has been appointed the director of the 
Brussels “Cercle Musical des Amateurs” a 
highly esteemed institution of thirty-five 
years Standing. M. Musin has also received 
from the Turkish Government the Order of 
Commander of Nicham Iftikar. 

a. >” * 


Long before Paganini was thought of 
there came to England, from Italy, a violinist 
named Nicola Matteis. “ Heplayed,” writes 
a contemporary, “such ravishing things as 
fascinated us all, and every stroke of his bow 
was a mouthful.” Moreover he was very 
exacting as to the behaviour of his audiences, 
for it is recorded that “ nobody must so much 
as whisper while he played, which had not 
been the manner at court.” Besides all this, 
he knew how to profit by his efforts, for he 
was known toacircle of rich merchants, and, 








stannaiie poor ‘ent onenk “ by veliins himeelf 

greatly he squeezed considerable sums of 

money out of them. 
* 


* * 


Her Majesty the Queen has been graciously 
pleased to accept a copy of the new musical 
novel (published by Sands & Co.) entitled, 
“A 439, being the Autobiography of a 
piano,” written gratuitously by “ Twenty-five 
Musical Scribes.’ The profits go entirely to 
the Orphanage of the Incorporated Society 
of musicians which was founded at the time 
of Her Majesty's First jubilee. A_ letter 
dated the 21st instant from the Private 
Secretary to the Editor, Mr. Algernon Rose, 
says that “ The Queen desires her thanks to 
be returned for the book.” 

” * * 

Under the patronage of Her Royal High- 
ness the Princess of Wales, the Westminster 
Orchestral Society is about to commence its 
sixteenth season. At the forthcoming or- 
chestral concert, the programme will, as 
usual, include several new works of interest 
by British composers. In response to the 
wish of many music-lovers resident in the 
country to assist in the patriotic and valu- 
able work the Society has so long carried 
forward, the committee have decided to enrol 
a limited number of Country members at a 
nominal fee of half-a-guinea a year, in return 
for which subscriptions such members are 
entitled to receive the Society’s publications, 
and, when visiting London, the privileges. of 
one guinea members. Applications should 
be addressed to the Hon. Secretary, Mr. 
Algernon Rose, Town Hall, Westminster. 
Such membership should be found of especial 
benefit to conductors, and secretaries of 
provincial musical societies desiring informa- 
tion concerning suitable orchestral works by 
British composers, or information regarding 


_ British soloists and players generally. 


+ * * 


How Dr. Richter got a pianissimo. “ You 
are all egotists, gentlemen; you can't bear 
to hear your neighbours.’”” How he got 
a fortissimo. ‘Use all the bow, gentlemen ; 
give me every hair ’"—pointing to his bald 
head, ‘1 want some.’ ” 

* * * 

The power of music over savages is illus- 
trated in the recent adventures of Mr. Fred- 
erick Hurlstone, a young English trader in 
the country of the Mashakalumbe. He de 
scribes it in these words in a contemporary, 
The Christian Herald :— 


“We made great friends of them by the 
aid of my violin, and the chief himself paid 
such court to us that we were literally obliged . 
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to remain as guests at the royal kraal for 
over a week. My music did indeed have 
charms to soothe the savage breast, since 
they forgot all thought of hostility in listen- 
ing to my simple melodies. It was most 
comical to See a great crowd of them squat- 
ting on their haunches at sunrise or sunset, 
and staring at me with reverent awe as 
| drew the bow backwards and forwards 
across the strings; and once when I played 
for them [ stirred them up to such a pitch of 
excitement that their delight knew no bounds. 
hey could not understand how | made the 
thing ‘ talk’ to them, and I fully believe they 
looked upon me as having been materialised 
from the spirit world. The chief had once 
courage to draw the bow across the strings 
as he had seen me do, but the result was 
such a horrid scream that he dropped the 
instrument into my arms and incontinently 
led. I literally did fiddle them into a good 
humour, for they added a considerable num- 
ber of curios to our already very valuable 
collection. . . . \Ve parted from the Masha- 
kalumbwes with many friend!y expressions 
of mutual goodwill and regret, and as an 
assurance of the pleasure my music had 
given ‘hen, fully a dozen of the men who 
had once greete’ us in such a hostile spirit 
1ccompanied us for nearly a day's march.” 
* . 


The latest child-prodigy in the world of 
music is the daughter of M. Anton Kneisel, 
director of the Bucharest School of Music. 
She is now six yeats of age, but her little 
fingers began to manifest facility for the 
keyboard before she was two, while at four 
she had given several public performances 
as a pianist in the capital and several other 
towns of Koumania. She is now in Paris, 
where, with the professional name of Mlle. 
Adeline de St, Germain, she is to give a 
series of recitals under her father’s direction, 

* x 

Keep a reverence for the old masters and 

a warm heart for the new.—Cuiprian: Potter, - 
* * od 

Here is an anecdote of a violinist anda 
poet. Robert Browning and Josep! |oachim 
ouce foregathered with others in a friendly 
salon. The violinist had “ obliged "’ without 
satisfying certain ladies, who entreated the 
poet to obtain from him another solo. The 
poet, feeling the delicacy of his task, dis- 
charged it diplomatically, and spake, as 
sometimes he wrote, so as to concea! his 
thoughts; while the violinist, not under- 
standing, bowed and smiled, and did not 
play. As they left the house, the violinist 
queried, “ What did you mean just now?” 


| 
| 
| 


| 
| 
| 
} 
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“Oh,” said the poet, “I wanted you to give 

us some more music’’; and to him the 

violinist, ‘‘ Then why did you not come and 

say, ‘Joe, old boy, give us another tune’?” 
* *, * 

A. second story, this time of a violinist 
and a sage—they were walking together in 
Hyde Park—they being Joseph Joachim and 
Thomas Carlyle. The sage, in amiable mood, 
discoursed pleasantly of great Germans, and 
the violinist to repay compliment in kind, 
spoke of famous Englishmen, mentioning 
Sterndale Bennett. “ Eh!” said the sage, 
forgetting or not forgetting, the vocation of 
his companion, “I don’t like musicians—- 
wind-baggy sort of people!" Tableau! 

* * * 

Mr. Adoiph Brodsky, who at one time was 
leader of the orchestra of the Liverpool 
Philharmonic Society, and who is now the 
Principal of the Royal College of Music, 
Manchester, is an enthusiastic chess player 
of no mean repute. On Saturday evening, 
immediately after directing a performance of 
a violin concerto of Christian Sinding, at the 
Orchestral Society's Concert in the City Hall 
in Eberle-street, he hurried to the rooms of 
the Liverpool Chess Club, in the same build- 
ing, where he was soon absorbed in a 
“ skittle " chess match with Mr. Burn, who 
is Widely known as a past-master in this 
fascinating science, a 

* oe * 

The Concorde Free Orchesiral Bureau sets 
forth in its circular a great many advantages 
to members belonging to its union, The 
promotors of the Bureau claim to become 
recognised by Managers and Conductors as 
a save of time and expense and a list of 
vacancies is going to be posted in their Entry 
Hall, so that members may be able to see at 
a glance anything that may be of advantage 
or interest to them. The inclwsive yearly 
subscription is only 5s 

* * * 

From the same source we have received a 
catalogue of music, containing a large number 
of Violin and Piano music, under the title of 
“The Academy Popular Edition ” which we 
presume is a duplicate of ‘* The Standard 
English Edition.” Both of these Editions 
claim that the prices they quote for the 
various pieces, which contain a great many 
compositions drawn from the works of the 
old masters are given in Pence, not Shillings, 
we can recommend either of the two Editions 
to the attention of our fiddling fraternity, for 
the prices are absurdly low, if compared with 
those of other publishers. 
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STACCATOS. 
HINTS REGARDING THE E STRING. 
By George Lehmann. 
(Contributor to The Htude.) 

Has it ever occurred to you, observant 
reader, that the E string presents a number 
of points of delicate interest whose existence 
is little suspected by the average player of 
the violin? Has thethought ever suggested 
itself to you—in the midst of the operation 
of “ putting on”’ a new string—that the E 
string demands special consideration and an 
individuality of treatment? And have you 
ever wondered why it is that the great 
majority of violins that have attained a re- 
spectful age have at least one little puncture 
in their varnish close to the tail-piece? 
More often, several such punctures disfigure 
even the most beautifully preserved instru- 
ments; and the old violins that have entirely 
escaped the infliction of these miniature 
scars are not nearly so numerous as are 
those of good general preservation. 

These little scars have their history. They 
are mute witnesses of the carelessness or 
ignorance which, even in these days, is asso- 
ciated with the stringing of the violin. It 
seems to be quite generally understood, 
now-a-days, that the E string should not be 
attached to the tail-piece after the manner of 
the other strings; but that such a method is 
the result of experience and sound reasoning 
rather than of accident or custom, is not so 
clear to most amateurs and even many pro- 
fessional! players. 

The whole question is very simple and 
easily understood. Where no special pre- 
cautions are taken, the snapping of an E 
string is often followed by a perceptible in- 
dentation in the varnish. This does not 
happen invariably, because the break occurs 
more often near the nut than in the vicinity 
of the tail-piece. ut strings are curious 
and capricious things, and often they part, 
and with great force, at some point between 
the tail-piece and the bridge. When this 
occurs, the varnish receives a sharp sting 
from the short and improperly fastened end 
of the string. 

Two simple and excellent methods have 
been adopted for the prevention of injury to 
the varnish as well as for good results in 
general. One process is as follows: In ad- 
dition to the knotted end, a little loop is 
made and securely fastened. ‘This is passed 
through the aperture in the tail-piece, and 
the other end of the string is, in turn, passed 
through the loop, thus fastening the string 
securely to the tail-piece. The second 
method dispenses with the loop and requires 





only the knotted end. The string is drawn 
through the tail-piece to the right, the knot is 
then carried to the left over the string, then 
drawn taut beneath it. 

Either one of these two methods will 
always prove satisfactory. The general re- 
sults are good, and, when breaking, the string 
cannot injure the varnish. 

. o ” 

Schuberth and Co. have just issued a 
charming little composition by Ottokar No- 
vacek which ought to appeal to a very large 
number of violinists. It is a “Serenade,” 
brief and of moderate difficulty. Refined, 
beautifully harmonized, and disclosing in 
every measure the poetic as well as skilful 
musician, this delicate little contribution to 
violin literature cannot fail to arouse some 
interest in the comparatively unknown com- 
poser who was laid to rest but a short time 
ago. 

The brief history of this gifted musician 
is as follows: During the season of 1882-83 
Novacek entered the Leipzig Conservator 
as a violin student of ability and muc 
promise. His instrumental studies during 
the following few years were chiefly under 
the guidance of Adoiph Brodsky, who mani- 
fested uncommon interest in the personality 
and musicianship of the young Bohemian. 
Upen terminating his studies with Brodsky, 
young Novacek became a member of the 
then newly formed Brodsky Quartet ; and, 
when Brodsky came to the United States in 
the capacity of Concertmeister for Walter 
Damrosch’s orchestra, Novacek accom- 
panied him and subsequently joined his old 
instructor in the New York organization 
which bore Brodsky’s name. Ever since 
Brodsky’s departure from the United States 
and the disbanding of his quartet Novacek 
had been leading a more or less nomadic 
life. Circumstances contributed largely to 
the diminution of his ambition as a violinist, 
and he devoted himself to composition. 
Though by no means numerous, his writings 
evidence genuine talent; and, had he been 
blest with robust health, it is very probable 
that he would have hewn for himself an 
honourable place in the world of composers. 

The title-page of the “Serenade” bears 
the parenthetical line—‘ Le/zte Composition” 
(Last Composition). These significant words 
recall to the writer a pathetic episode of No- 
vacek’s last days. Shortly before his death 
his physician (an old friend) said to him, 
playfully: “ Well, my dear Novacek, if I 
succeed in pulling you through this serious 
illness you will have to dedicate to me a 
very beautiful composition. Do you agree 
to this?” 
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Smiling sadly, Novacek replied: ‘“ Very 
well, doctor, ] will write something and 
dedicate it to you.” Two days later, when 
the physician was examining the condition 
of his patient, Novacek suddenly exclaimed : 
“ Regarding that composition, I am sorry to 
say, my dear doctor. that nothing will come 
of it.” 

(To be contin ned.) 
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PRACTICAL ADVIC:: TO YOUNG TEACHERS. 


** What must I do in order to be successful ? ” is 
ften asked. That depends on what one calls 
success. Do not enter the profession of music 


teaching unless you have a musical temperament. 
if music is a necessity to you, a part of your life, 
you have chosen well. Ma is soul language, 

ud if you need an interpreter to give you its 
message you can never hope to become a musi- 
cian 

If you are resolved, however, on choosing 
teaching as a profession, be satisfied with uothing 
less than the best for yourself. If you wish to 
be at the top, make it possible by your own at- 
tainme: [ne country has a surfeit of poor 
teachers; the need is for thorough musicians as 
instructors. The public may be imposed upon 
for a time, but eventually a teacher is valued for 
what he really is. Make your qualifications so 
high you will be indispensable to your patrons, 
and rival teachers cannot supersede you. 

* But,” you say, *‘ good teachers charge more 
than I can afford to pay, and we bave no first- 
rate teacher in ourtown.”’ Thentake the amount 
»f money you have to expend on music, and go 
to a go teache [Twenty lessons from one 
who knows are worth ten times that number 
from one that is incompetent. No one can in- 
struct you iu an art be does not himself under- 
stand, 

When you have fitted yourself to be an in- 
structor, do not start out with the sole purpose 
of making as much as you can out of it. If you 
are only faithful to your duties, that part takes 
care of itself. Your pupils are so many embryo 
musicians for you to make or mar in their growth. 
It is for you to study their needs and their capa- 
bilites. Do not be bound down to any stereo- 
typed method. What will do for one is not 
adapted to another. Sometimes, too, one pupil 
needs a word of enconragement, another a mild 
reproot; but whatever you do, keep the good 
will of your pupil, The sympathetic chord be- 
tween teacher and pupil should never be broken. 
A musical temperament is as “sensitive as an 
ecolian harp. 

It will be a joy to instruct those who are 
talented. They grasp your best thoughts with 
marvellons intuition. They are exponents of 
yourideals. They bring you success and make 
you a reputation ; but dull ones. too, will fall to 
your lot. This is one of the trials of a music 
teacher. The parents of an untalented child ex- 
pect as much ot him as if Le were highly gifted, 
aud the teache: is too cften blamed. But smile 
away weariness, and persevere; the victory comes 
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to those strong toendure. Becomforted to know 
your reputation as a teacher will not rest on 
some exceptionally poor cases. Your bright 
stars will light your pathway. 

Music is not mere sound; it is one of the high- 
est forms of thougbt-transterence. Only the 
highly gifted have the love of classic forms as a 
birthright, but it can be cultivated in most cases. 
Go “= trying the simpler forms of classics 
with melodious setting; use tope-poems; the 
child-literature of music. Oace you have formed 
a taste for the best in music the musician finds 
his wings. In regard to practice, it is not the 
time spent at the instrument that makes true 
progress. The mind must be concentrated. 
There must be no aimlesswork. Let yourideals 
be high, then begin the ascent. What weadmire 
most in the artist is the ease with which he ac- 
complishes the seemingly impossible. It is as 
the rose unfolds her fragrant leaves. But what 
conscientious effort does it represent ?—this per- 
fected flower of art ?—Jennie R. Becker-Meade. 





REVIEWS. 

Books, Music, ete., for Review should be addvessed 
to the Hditor, 38, Warwick Road, Earl's Court, 
oi» 

From Messrs. Breitkopf and Hartel. 

30 Aivs and Sungs from operas and oratorios, 
arranged for violoncello and piano, by Philipp 
Ruth. The work is divided into three parts, 
Part J. containing airs by Stradella, Bach and 
Handely Part II., Pergolese, Gluck, Haydn, 
Mogart, Cherubini and Beethoven ; and Part I¥J., 
Weber, Mendelssohn, Schumano and Wagner. 
The arrangements are most excellent and the 
pieces arranged in progressive order; lovers and 
good players of the violoncello will hail the work 
witb delight. 





Derby.—Mr. J]. Harold Henry’s Orchestral 
Society.x—The members of the above Society 
entertained their late conductor, Mr. E. M, 
3arber, L.R.A.M., at a dinnerand musical even- 
ing given at the Derwent Hotel, Derby, on Oct. 
24th, Mr. J. Harold Heorv, A.R.A.M., being in 
the chair. Atter the usual patriotic toasts had 
been honoured, the health of Mr. Barber, was 
proposed by Mr. Sydney T. Sadler, in eulogistic 
terms, and he was asked to accept a very hand- 
some stationary cabinet as a amall mark of 
respect and esteem from the members. Mr. 
Barber cordially returned thanks, and wished 
the society continued success. A most enjoy- 
able musical programme was included in the 
the evevings proceedings—the following gentle- 
men contributing to the same :—Messrs. Sadler, 
C. Lynch, A. Gray-Taylor, Bb. Clay, Schole-, G. 
Brown and Harold Henry. 





PaTgENnts.—Ifany of our readers have an idea for an 
Invention, they would do well to consult the Patent 
Editor of this Journal, enclosing a stamp for reply. 
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OUR SALE AND EXCHANGE MART 


Charge for insertion, 20 words, 6d. and 4d. for every additi 


word. Trade Advertisements not inserted in this colu 
Advertisements to be addressed to the Manager Violin Tu ' 
88, Charing Cross Road, London, WwW C. 


WANTED good " Cello Bow, Tubbs —iltinaie also 
Kummer’s Method, cheap for cash.—Bow, 25, 
Smith Street, Clerkenwell. 


-o SALE.—An Italian Violoncello, in perfect 
condition, very fine tone; any reasonable offer 
accepted.—-Further particulars address, Frank, 8, 
Callow Street, Chelsea, S.W. 


tae SALE.—Violin Solos and Duets for twe 
violins, by De Beriot, Polonaski, Vieuxtemps, 
Hofmann, etc. All in excellent condition. 
Address, Delta, c/o Editor of 





Ernst, 
List on ‘application 


the Violin Times, 38, Warwick Road, Earl's Court, S.W. 

YIOLA. Choice Tone and Model, with Boy 
V Will accept 45s. or offers. A. Halford, 4, Elms 
Road, Dulwich Village, S.E 


OR SALE.—VIOLIN, VIOLONCELLO and 
PIANO MUSIC, quite new, best Editions, coa- 
taini Compositions by ali the great Composers, 
modern as wellas classical. Send P.O. for 5/-, stating 
degree of diffi culty of music required and you will re- 
ceive parcel containing 40/- worth of music,—Address, 
**Kiddlesticks,''56,Richmond Gardens, West Brompton, 
London, S.W. 
PAPINI'S VIOLIN SCHOOL, bound in boards. 
Pub. £1 1s., 58. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 





TO ORCHESTRAL SOCIETIES. 
Send for detailed lists of CARL VOLTY’S 


best and most popular series yet issued. 
sets to select from!!! 


he Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s, 6d. each; Separate Parts, Piano, 1s.; 
Other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad /id.) for Piano, znd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. rs. 6d. each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, ete. 
“Gems from the Great Masters.” 24 Nes. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘* Amateur Concert."' 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “' Highland." 
POPULAR MARCHES. 36 Nos 
Also Series of Duets, Trios & Quartets by Cart Votti. 
To Soloists-—send for lists of Cart VoLt1 & ANDRE 
La TarcHe's works 


To Professo*s—send fur lists of Cart Vortti & 
Anpvee La TarcuHe's theoretical works 


works; the 
Nearly 400 


JOHN BLOCELEY, 
3, ARGYLL 


ST., REGENT §8T., LONDON, W. 
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The only remedy for Whistling Strings 
TNFALLIBLE 
RESIN 


~ OB 


REGISTERED 


TESTIMONIALS 


OIL. 





sida Vale, London, W. 
December. L8th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 

qualities of your Oil for strings. It makes the strings more 

durable and gives them a thicker volume of tone, One weuld 

expect that Oil makes strings soft and tender, but yours has 

brac ing qualities, and makes them stiff and hard, and eminently 

itted for orchestral playing 

Bolieve me, dear Sir, yours very tr 

LUDWIG SP PRAU 8. 


9, Northwick Terrace, M 


R. R. Surenps. 


9, Northwick Terrace, Maida Vale, London, W 
December 18th, 1980, 
Dear Sir,—The qualit f your Resin are strength and power 
and discreetly rubbed in :t answers all the desiderata, answering 
the strings quickly and easily, with a minimum of — hing. 
Believe me, dear Sir, yours very tru 
L UDWIG. SPRavs. 


R, R. SHIELDS, 


47, St. Paul’s Road, Camden Spam, N.W. 
December 16th, 1880, 
Dear Sir,—I have tried the resin and find it exe eodingly good, 
Yours truly, 
R. R. SHre.ps, J. T, CARRODUS, 
4, Disraeli Road, Putney, 8. V 
-January lst, 188, 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as | think 1 overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained; 
and if my te :stimonial is of any use to you, I give it most will! ingly. 
Yours very truly 
R. R. Surecps. CARL SCHNEIDER. 
Widmore House, Bartholom new Road, London, N.W. 
March 26th, 1893. 
Dear Sir, -It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Piaying,I can safely state that there is none 
in the world to cqualthem. Iam also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfally ' yours 
. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts 


81, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir, —Wor about nine months, I have constantly used your “ In- 
FALLIeie ’’ Orn for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. | find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy 
Lam, yours faithfully and obliged, 
Mx. SHIRLDS. FRANK D’ALQUEN. 
81, St. Michael's # Place , Brighton. 
May Sth, 1893, 
Dear Sir,—I beg to thank you for the Oil just received, and I 
onee more asstire you that I consider it excellent. I find that 
Strings that would be useless without it are made playa!le, and 
the best are improved. I should be doing an injustice if J did not 
recommend it to my friends, as I have found it so usefal myself. 
I am, yours faithfully 
SHIELDS. FRANK D'ALQUEN., 
have foun? no other Oil answer the same purpose, and I 
had tried many kinds before including Ragoon, Petroleum, 
&e. I chanced to see my friend Straus's Testimonial, 


Mr. 








Sold by all respectabis dealers in the United Kingdom, Price 6d, 
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MR. ARTHUR BROADLEY 
VIOLONCELLIST. 
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1 Celebrated Vio! Maker knowr he name of 
jivarius, preced ry Hi cal and Critical 
j earche m the Origi i Transforma‘ t f 
Instrument nd fe hy a Theoretical! 
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Mr. T. J. ROWK, 4 New Cress Road, 8.E. 
mICE te. POST FREE. 
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- ACTO! N, 
VIOLIN at Me AN BOW MAKE! 
AND REST wER 


1@, Finish and Detail Guaranteed 
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MIPSY [I iE) FOREST GATE, LONDON, BF 


lusical Imstrumen ts 
every description. 


Specialities: 


Organs, £38 12s. 6d. 
iccolos, is. 8d. 


Pianos from £10 i0s 
Violins, 4s. 6d., P 


Violin Sir ™, Eternelles, 29., Bundle 

of 30; Gut &, 2a. Gd., Bundle; Gut A, 

2s. 6d., do, Silver-piated Violin E, 64., 
A 6d. D 8d., G@ 9d. per. doa 


Mandoline Strings, E and A, 8d. doxen, 


) and © 9d. per dozen (Farmer's 8s. 
Violin Tutors, 9s. 6d. dozen). 


The very best Monopol Violin String in 
Fuyvelopes 4s. psr bundle. 
bie 2 Wholesale and Export Catalogue 
posi » from the makers: 


RICHARD PEAT & CO. 


ALFRETON. DERBYSHIRE 


}.—The above is the same as we supply to” 
yling Deaters all over the United Kingdom 


he 





COLLECE OF VIOLINISTS 


(LIMITED), 


TRE DATE FOR THE 
Examination 
NOW FIXED FO! 
Thursday, the 6th Decembar, 1900. 
AT 
J, Berners Street, Oxford Siveet, W. 


At 10 o'clock a.m. 


London 


Intending candidates please address for 
further particulars The Secretary 
Mr. E. POLONASKI, 
, WARWICK ROAD, 
EARL’S COURT, 





NOVEMBEi , 1900. THE VIOL IN TIMES 


epee — a 


ADVERTISEMENTS. 


COLLEGE OF VIOLINISTS 


LIMITED. 





The New Sylabus for the forthcoming 
Examinations is now ready, and can be 
obtained from the Secretary, 

Mr. EK, Polonaski, 

38, Warwick Road, 
_ Earl’s Court, 
London; S.W. 





_ 


Post 8vo, Cloth, 5s. 
A Bic h - With Portraits, . 
5 
» grap leal Dictionary of Fiddlers, 
ON CLARKE, 
NOLUDING. Performers on the Violoncello and Double-Baas, Past and 
Present : Contaming a sketch of their Artistic Career, together with 
Notes of their Composition, &e. 


London : W. Reeves, 83, Chariag Cross Road, W.C. 


ANGFORDS ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY GESCRIPTION PROVIDED. 


SEND Post CARD FOR SPECIMEN Copy OF THE 


Published * “ENTERTAINER Pas Monthly. 


Telegrams : « a * ENTERTAIN; BIRMINGHAM.” 
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